I was honored to be asked by Gayle Pritchard to jury the Artist as Quiltmaker XIV.  Not only is the exhibition the second oldest, longest running exhibition of contemporary quilts in this country, but it was founded by my dear friend and mentor, quilt historian Ricky Clark. The Artist as Quiltmaker exhibition reflects the sincere passion artists have to create and exhibit their work, and to share their vision with the world around them. The biennial Artist as Quiltmaker attests to the diversity and high standard of work being created in the field today.
My mission to select the most compelling work was made easier by a large group of efficient volunteers who saw to it the viewing of images, both in digital and film format, went smoothly. The Firelands Association for Visual Arts is to be commended for maintaining the tradition of a two-tier jury process, the image and object jury methods, as a means to judge this competitive exhibition.  The viewing of original work is a luxury not always possible in this age of digital technology. This was my first experience with this type of jury process, and I must admit I had ambivalent feelings about the process, which took place over a two month period. Digital and film images are readily engaging on a screen, however viewing the physical quality and vibrancy of actual works laid out before you is exciting. It is far more appealing than seeing the image on a screen.
I am absolutely amazed by bad images submitted by artists for a juried competition. This screams “the artist isn’t ready to compete”, and somewhat disconnects the artist from the work. If an artist takes meticulous care to create a work of art, equal care should be taken to document that work with professional images. If the artist can’t afford a professional photographer, I would recommend formal instruction in photography.

I selected visually exciting works based on strong composition, color and construction technique. In addition, the work had to speak to my spirit. There were few pieces submitted that pushed the envelope beyond what’s currently being made in the art quilt community, however the variety of work submitted was impressive and didn’t disappoint. Quilts inspired by nature, abstractions and narratives, bold political and social statements about the current state of the times in which we live were among the final selection.  An amazing variety of techniques included extensive beading, felting, dyeing, painting, knitting, weaving, fiber manipulation,  digital photo-manipulation, sculptural, printing, surface design using a variety of material, and the list goes on and on.
Many works were not accepted into the exhibition. It’s an extremely emotional issue for me to turn away work from an exhibit, because I never want to discourage an artist. Rejection and acceptance are part of the jury process, and both test the determination of the artist to continue making art. Rejection is the most emotional issue of any juried show in that it challenges artists to realize why they are committed to making art. Don’t be discouraged from entering juried shows because of rejection.  Use rejection to learn and grow.  Keep exploring your talent, perfecting your craft, keep taking risks and most importantly, continue to challenge yourself by entering juried exhibitions.

I would like to thank art quilters who continually search for meaning and insight into themselves and their place in the universe through the creation of their artwork.  Exhibiting your work is wonderful acknowledgement of the thriving community of the art quilters around the country. Please continue to invite viewers to hear your voice through the quilts you create. Each time you exhibit your work, you bring recognition and acceptance of quilts as art. 

Carolyn Mazloomi
